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A line modifies the others.
A density calls for a respiration.

A tension calls for a response.

Every intervention reconfigures the field.
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The lllusion of Chaos

Beyond Density.

A symphography is not defined by
its complexity or volume of lines.
Accumulation alone is insufficient.

Interdependence.

The lines cease to be merely
juxtaposed. They function as
an ecosystem in instable
equilibrium.

Al e X "

Relational Field. The object is not to express an external reality,
but to configure the internal relations between forms.
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The Evolution of the Line:
From Mimesis to Matrix

U

Paleolithic Fascination

The direct, affirming line
of the Quercy caves.
The economy of the

essential gesture.

@

The Mimetic Line

Childhood copying.
Developing the physical
memory of fluid curves and
expressions without
reference material.

O

The Structural Matrix

The pervasive, silent
influence of Jean Lurcat
in Saint-Céreé.

Lurcat taught the organiza-
ation of an image before
its representation. Elements

function as parts of a unified
construction. A structure

recognized before meaning.
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The Performative Equation

Toulouse, Amphithéatre Pierre de Fermat. Professor
Jean Cassinet transforms a mathematics lecture into a
total physical performance. Equations are traced with
fulgurant speed, requiring the whole body.

“A structure can

be looked at before
it is understood.”

Mathematical signs are simple in isolation. Together, driven by physical
choreography, they produce an architecture—an aesthetic construction that
remains a logical writing system.
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The Urban Palimpsest

TEEL IS

Toulouse / Lisbon
(Bairro Alto): A wall
covered In superimposed
signatures. It is no longer
an accumulation of
iIndividual forms; it is a

Barcelona (Barri Gotic):
Torn collages, black and
silver tags, lacerated
posters. The stratification

graphic environment. A
system built by
accumulation where each
intervention modifies its
predecessors.

becomes a thick,
frictional material.
Nothing is stabilized.

A new line never enters a blank space. It enters an already constituted field. The composition
becomes cumulative, but not merely additive. Accumulation adds. Relation transforms.
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Medium Shifts: Time Becomes Visible

Light Painting (2000s): Influenced by Marko93. The
gesture becomes the medium itself. A line that no longer
physically exists remains visible'in the image.

Architectural Projection: Drawings leave the support.
They unfold on iImmense; ephemeral city facades. The
Image ceases to be frontal; it becomes traversable.

The Revelation: é’]}e/line is now uncoupled from
permanent matter, allowing the exact duration and

sequence of the gesture to be recorded simultaneously.

i Gemini Notebook



Locating the Practice:

A Differentiating Matrix

Traditional . . . Symphography
Calligraphy Urban Graffiti | Asemic Writing (Matox)
IE:anU|§t|c Yes No (often coded) Ambiguous No
eaning
Composition Linear & Additive & Imitative of Relational &
Logic Prescribed Territorial Language Systemic
Primary Goal Message Mark of Suspension of Instable
y Delivery Presence Meaning Equilibrium
HGI? of the Reader Witness Decoder Navigator
Viewer
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Anatomy of a Symphography
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The Spiral.
A finite gesture implying
infinite continuation.
Movement becomes
structure without ceasing
to be movement.

The Anchor
(Memory of Gesture).
Darker sub-layers
record the initial
tension of the hand.
Even failed lines
become foundational
data.

The Active Void.
A space of
respiration. The
void becomes as
critical as the
trace itself.
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The Structural Unit: The Spiral

“Not a theoretical decision, but an
inevitable imposition of the hand.”

“A finite gesture that gives the
impression of infinite continuation.
The origin becomes secondary; the
continuity dominates.”

“It can densify until it disappears in
its own accumulation, or dissolve into
space before resuming elsewhere. The
movement becomes structure.”
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The Mechanics of Instable Equilibrium

2. Alteration: The presence of the
new line immediately reconfigures
s the environment.

1. Action: The initial
gesture enters the visual field.

3. Imbalance:
| A tension or void is
inadvertently created.

5. Temporary Harmony:

The system closes without fully
concluding. The piece is finished
when tension finds form.

4. Response: The system f

Note: Unlike Cy Twombly's floating signs, or demands a compensatory
Fabienne Verdier's singular trajectories, this loop line, density, or respiration.
specifically builds an interdependent architecture.
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The Block Universe: Time Flattened to Space

Sequential Time
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Mabhler: 90 Minutes. The note depends on what preceded it and prepares what follows.

Simultaneous Space
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Symphﬂgraphy Time Cﬂndenses Past gestures, present
traces, and future visual paths coexist on one surface.
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The Role of
the Navigator

The artwork is fixed; the viewer is not.

Music imposes a common sequence.,
Symphography frees the trajectory.

Two people looking at the exact same

re # ’ , Ol AN o U, Al canvas will not trace the same path.
% ‘?' NE s L 27~  One enters through a dense spiral;

é"‘f" f-‘ , 4“ 1 S e ~ULEIANN S9¢ . another enters through a void.

1+ = '

The brain actively anticipates,

compares, and completes. The image

is a territory of circulation, not an

object to be passively decoded.
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The 8 Pillars of Symphography

Relational. A line exists only in Non-Linguistic. Independent of
i its relationship to others or itself. o Al alphabet or translation.

Systemic. Every intervention Perceptive. Structured by the

. alters the global equilibrium. . artist, navigated by the viewer.
Dynamic. The system is never Temporal. The duration of the

- fully rigid during production. o Sesture is preserved as spatial form.

—>

Cumulative. Previous layers Instable. The sought equilibrium

O remain active; they are not merely O is not perfect immobility, but a
® covered. ® coherent tension.
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MANIFESTO.

Complexity is not enough. Density is not
enough. Virtuosity is not enough. A
drawing is not symphographic because it
contains many lines. It begins when lines cease
to be merely side-by-side and enter into
absolute interdependence. It requires no center,
no single reading, no alphabet, no message. It
transforms the gesture into a trace, the trace
into a relation, the relation into a system,
and the system into an experience.

T Sermin Motebook



The Uninterrupted Line

From the earliest caves to the contemporary canvas, the gesture remains.
Symphography is not the end of the history of the line; it is a contemporary way to continue tracing.

MNuno de Matos, 2026. Eus, France.
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